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Mrs. Alice P.Hook, Librarian,Historical & Philosophical Society 
of Ohio,the Division's Convention Representative in Cincinnati, 
has planned and carried out the details of a full and varied schedule of 
activities. As most of us cannot obtain long leaves in May, the program 
is compressed into the first three days, May 17, 18, and 19, The Museum 
Division will join us in all but a few events. Monday we will be guests 
of the Board of Directors of the Historical & Philosophical Society of 
Ohio at a garden tea, and on Tuesday the Art Museum will be host ata 
cocktail party as part of the Museum tour, 

For this Convention the Chairmen of six Divisions co-operated to off- 
set past criticism that meetings of mutual interests conflicted in time. 
All six are sponsoring a Publishers! Panel where there will be a_ good 
chance for picture people to sound off about the way publications mis- 
handle credits, and commit other crimes of omission against pictures, 

Questions about subject headings, standards of picture selection, 
indexing and picture sources can be aired at a special free - for - all 
Picture Session with no holds barred and with experts on tap. 

Reminder: Have you sent your reservation to Mrs. Hook for the trip to 
Wright Field? Time is running out and only forty may take the tour. 


THE FULL CONVENTION PROGRAM FOR THE PICTURE DIVISION WILL BE MAILED SOON 





EXECUTIVE Picture Division Officers, March 5th, at the Philadelphia Free Library 

MEETING reported by J. E. Molloy 
On hand; Chairman Javitz,Membership Chairman Schacht, & Recording Secy. 
Schwarz from New York;Vice-Chairman Phillips from Baltimore;Group Chair- 
man Cobb, and Convention Co-Chairman Parker from Washington: Secretary- 
Treasurer Molloy of Philadelphia. 

Main purpose of the meeting was to establish an organizational struct 
ure for the Picture Division, The following was accepted as a guide: 
Elected officers shall be: Chairman, Vice-Chairman, Secretary-Treasurer, 
Appointed officers shall be: Archivist,Bulletin Editor,Membership Chair- 
man, Projects Chairman, Convention Representative. 

These officers shall serve as an Executive Board of the Picture Divi- 
sion, The Vice-Chairman shall succeed to the Chairmanship automatically. 
Nominees for this office shall be selected alternately from different 
regions, The Secretary-Treasurer shall be from the New York area (near 
headquarters). The term for the elected officers shall be two years. 
The immediate past Division Chairman shall be asked to serve as Projects 
Chairman to help maintain continuity. 

In February, the Division Chairman shall name a Nominating Committee 
made up of a Chairman and two members selected from different regions 
and representing different types of picture collections. This Committee 
shall select two nominees for Vice-Chairman and two for Secretary-Trea- 
surer, shall secure acceptances in writing, and submit the slate ona 
ballot that shall be mailed to members by April lst. Mail balloting will 
allow for full membership. participation with opportunity for write-in 
voting. Ballots shall be returned to the Nominating Committee for tally 
and the Nominating Chairman shall announce the results at the Anmal 
Business Meeting. 
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Continuing the Philadelphia Story 


A highlight of the meeting was the participation of Dorothy Hale Litchfield, 
Head of the newly established Print & Picture Department of the Free Library, 
Miss Litchfield made a survey last year of what had been two departments, the 
Print Division of the Fine Arts Section, and the Picture Collection that had 
been housed in the Children's Collection. The new Department brings together 
rare material such as ),000 picture items of Philadelphiana, Pennell lithographs, 
800 original drawings by American artists, the John Ashhurst collection of 
printers! marks and title-pages, the John Frederick Lewis collection of 116,000 
portrait prints and 1,200 Oriental miniatures, and the popular clipping collec- 
tion of 278,000 mounted pictures filed by subject and 89,000 postcards. 

Miss Litchfield brought to the meeting a handful of mounted pictures typical 
of the circulating picture collection. She asked the members to express their 
frank opinion of the calibre of these pictures and to tell her what standards 
they maintain in their files. She stated she believes that a library has the 
responsibility of setting an aesthetic yardstick for pictures just as it deter- 
mines quality in its book collections. She found the examples offensive and 
unsuited for public circulation - bad as dime novels. Those present who work 
in circulating picture collections defended the samples, found the pictures not 
only harmless but necessary in serving the public. They discussed the inherent 
limitations of imposing aesthetic criteria on a public library picture service, 
which ideally should be a comprehensive record of published pictures. The 
members then discussed the importance of indicating the source of each picture 
and pointed out that the source referral acts as an appraisal of the picture. 
It was recommended that this newly-established collection consider source 
indication as an essential procedure, 

The meeting wound up with inspection of Miss Litchfield's new quarters 
where the work of re-decoration has put most of the collection under drop- 
cloths. There is a staff of six at present including two members of the 
Picture Division, Grace Cullen and Mrs. Marion Freshley. 

After dining at Old Bookbinder's, everybody to home except Miss Cobb who 
had a weekend of Alexander Gardner research ahead and a Philadelphia Sunday. 


GROUP 


The Group's chief project this winter is the "Guide to Still Picture Collec- 
tions in the District of Columbia," a directory which was previously issued in 
mimeographed form by the Federal Photo Librarians. The Group hopes to bring 
the Guide up to date and re-publish it. It will consist of descriptive entries, 
followed by a subject index, 

Meetings are held on the first Tuesday of each month, Professor Neville 
T. Kirk of the Naval Academy, Annapolis, spoke at one of the meetings on "The Use 
of Lantern Slides in Training Midshipmen." His experience in picture research 
and the use of pictures in teaching made his talk stimulating and helpful. He 
told of using the Hulton Picture Post Library which he found not as good as 
commercial picture services in the United States because it required on-the-spot 
consultation of the files for best results. Most interesting was his report 
that the Naval Academy was discontinuing the use of motion pictures for training 
purposes in favor of still pictures (lantern slides). However, Professor Kirk 
stressed that these pictures must be carefully selected, well made and fully 
documented to assure their effectiveness. 

At another meeting James W. Cummings, Jr., of National Archives staff, 
lectured on the "Hazards of Nitrate Film in the Storage of Still Picture 
Materials." Mr, Cummings showed a film of tests in progress at Beltsville, Md., 
demonstrating the dangers of storing film, either motion picture or cut stills, 
that is more than four or five years old, 
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NEW YORK GROUP 


On October 7th the first meeting of the season was held at LIFE Magazine. 
Alma Eggleston, Chief of the Picture Library, Dorothy Seiler and Doris O'Neil, 
picture experts on her staff, led the large turnout of members in small groups, 
explaining in close detail the inner workings of the heart of a major picture 
producer and consumer, This collection will be described in a picture story 
for the picture issue of SPECIAL LIBRARIES, scheduled for next fall. 

On December 2nd, a meeting was held at the New York Public Library. 

Mr. Abril Lamarque, publications designer, spoke about selection of effective 
pictures and the limitations and opportunities in page designs. He showed 
typical layouts of his work for THE NEW YORK TIMES MAGAZINE, and told of 

steps in judging the pictures best suited to catch the eye, interpret the text, 
and at the same time help in the integration of text and picture. 

An illustrated lecture by Dr. Elizabeth M, Hajos followed. Picture classifier, 
art historian and writer, Dr, Hajos now on the staff of the New York Public 
Library, specializes in the graphic arts. Dr. Hajos showed photographs of 
works of art and interpreted their potential as sources of information on life 
in the times of the artists, The speaker told of her reactions in switching 
from the aesthetic and historical study of works of art to subject documentation, 

"There is more in common between art history and picture collection work 
than meets the eye. Both are visual, that is, both are based on the individual's 
exercise of visual faculty and perception. A great part of the art historian's 
training consists of developing his eye's sensitivity and perceptive power. 
What could be a better asset in picture work than well-trained eyes? Art history 
is not dissociated from other fields of human thought and endeavor. . Every 
work of art is a per se document of the civilization that produced it, and 
its subject content is conditioned by the trend of the times. For the picture 
librarian a knowledge of art history is essential for the subject handling of 
picture records of art works. Determination of the chronological authenticity 
of artifacts, furniture, costume etcetera, requires a critical approach based 
on the knowledge of whether or not the artist represented his own period 
'realistically' or 'idealistically' or set in another age, 

"The art historian need not feel that he is lowering his standards or 
violating the ethics of his profession by entering the field of subject 
documentation of art work." 

The Camera Club of New York was host to the group on February th, and 
invited members to inspect its library of early books on photography. Group 
Chairman Betty Hale introduced Mrs. Helen Faye, Picture Department, Harcourt 
Brace & Co., and Catherine O'Dea, Research Editor, Grolier Society, to tell of 
their experience in picture research. Miss O'Dea expressed a wish that people 
who work with picture files would learn to recognize what prints are suitable 
for reproduction. Mrs. Faye suggested that a study of photo magazines and books 
would help train in the recognition of what is a good picture from the point of 
view of reproduction, In describing her procedures in picture research for the 
illustrators who make drawings for the Book of Knowledge, Miss 0 Dea said that 
pictures that are not usable for direct reproduction often are eXcellent 
as documentation for artists, 

Editors want to see a wide coverage and this makes it necessary to gather 
large quantities without preliminary selection and the pictures are kept for 
months until the final layout is made and the pictures plated. Both speakers 
stressed the importance of dating pictures and preserving captions so that the 
facts of where and what are established. Unlike periodicals these publishers 
rarely employ staff photographers and depend in the main on free photos from 
public relations sources, 
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Betty Hale, Photo Librarian, Socony-Vacuum, said it would be good for those 
who have files to know why certain pictures are accepted or why rejected and 
asked that tearsheets be sent to the picture files. Thus picture workers 
would be shown how their pictures had been used and if a record were kept 
it might help increase the picture library budget. 

In conclusion Mrs. Faye reported that restrictions in pictures are few 
"no drinking, no smoking and no sex, as generally our books are used in 
schools." Miss O'Dea said she could have people treading grapes to make 
Wine, but could not show them drinking. 










































PICTURES & PUBLIC RELATIONS 


Because documentary work with pictures as special library work is news, 

a copy of PICTURESCOPE helped spur the important newsletter PUBLIC RELATIONS NEWS# 

to make a survey of the role of photo-libraries in public relations. Through 

the courtesy of the publisher, Mrs. D. Griswold, we are privileged to abstract 

this case study. This is strictly copyrighted and appears here by permission, 
From December 21, 1953 issue: 

One of the most effective ways to tell your story is through pictures. 
Although the photo library in some companies is still relegated to a few 
drawers of a filing cabinet, we see a marked trend among alert organizations 
to set up separate sections with trained photo librarians to handle this 
increasingly important division, Interest has largely been re-stimulated by the 
publicity potential in television's use of photos as backgrounds for programs. 

The photo library of Standard Oil Company (N.J.), started eleven years ago, 
has been used as a model by many firms. Standard strives to document the 
industry with a very wide coverage and make people oil-conscious. No staff 
photographers are used, only free-lance specialists ... ... 

Standard's photos not only publicize the company, but serve in a variety of 
ways as public relations ambassadors for the wide flung organization, 
eee ee More than 100 traveling exhibits of pictures are circulated ... Library 
Chief Carl Maas and his staff are kept busy sending out an average of 2,500 
photos a week, 

Cities Service Company (CS) has had a file only four years, but it already 
holds 20,000 negatives, half in color, Every time a photographer is sent on an 
assignment, he is asked to take pictures whenever possible in both black and 
white and in color. Nick Parrino, who is in charge of the library, puts great 
stress on displays. Wails of the huge photo library in New York feature large 
blowups (up to & feet high). Photos depict Cities Service people, from the 
familiar gas station attendant to the seismic driller ... ... Pictures are 
intelligently used at CS to help indoctrinate employes and explain company 
policy. Color slides are shown on a 10 x 12-foot screen to groups of 25, 

Pan American Airways also has developed this phase of its picture library, 
and uses it as a part of its sales and training program. Employes, through 
photos, "visit" the countries to which PAA flies ... learn the customs and mores 
of the people ... get a visual guidance on how to make friends for PAA and the 
U.S. File is six years old and Celestine Gilligan, Supervisor, keeps some 
12,000 negatives geographically arranged in 20 cabinets. PAA staff photo- 
graphers are instructed to concentrate on pictures of "on-line" countries 
in their shooting schedules, 

Travel magazines, resort editors, lecturers, and artists featuring South 
American scenes are among the Grace Line's leading photo "customers." 

Edna Mae Stark, Photo Director, also fills requests from leading department 
stores for window displays ... 








*% Public Relations News, The only weekly public relations publication 
for executives, 815 Park Aveme, N.Y. 21. Sub. $35 a year. 
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PUBLIC RELATIONS Continued 


December 28, 1953 issue; 





Every organization, large or small, should maintain a photo library, and profit 
from the publicity and public relations benefits it can yield. While the program 
must of necessity be tailored to fit specific needs of each firm, several general 
precepts can be followed for establishing and efficiently maintaining the library. 

Unfortunately, many companies (our study shows this includes some of the 
multi-million-dollar corporations) still treat the photo as a stepchild of pub- 
licity. Result is that the news of the death of a 70-year-old executive may 
appear on the obit page with a photo taken 0 years or earlier ... cs. ceo eee 

Get your first picture of an executive at the time he is first hired and at 
regular intervals thereafter. One company we interviewed reports that it gets 
umusual cooperation from its officers by making it a company policy to photo- 
graph them after one, five, ten, and twenty years of service. 

If you are just starting your picture library, you must first decide whether 
you will use free-lancers or a staff photographer. Majority of organizations use 
free-lance cameramen because it permits hiring specialists for different types 
of shots and obviates carrying another full-time employee on the payroll. 

When the photographer gets in from his assignment, contact prints should be 
made of all his negatives, After he has eliminated duplicates and shots that 
are not sharp, have him write a complete informative caption to accompany each photo. 
This is particularly important if the photographer is a free-lancer who may not be 
readily available for additional information when it is needed. One picture may be 
worth 10,000 words, but a good caption is still a necessity. Instruct your camera- 
man to document his photo with the date and the "who, where, what, how, and why" 
of the usual news release ... ... Give each print a number to correspond with the 
negative number. Photo then is filed ... in steel cabinets by some, in glass-door 
cabinets by others. Negatives should go into folders and be kept either at head- 
quarters or at a photo-finishing lab under contract to the company. 

Inspection of numerous files reveals no uniform photo filing system. Most 
are set up by subject or geographic location. For example, a large organization's 
file will have a great deal of cross-indexing to cover many subjects, while a 
smaller company, such as a precision instrument manufacturer, is likely to break 
its file down only according to products. 

Standard Oil (N.J.), Cities Service, and Shell Oil follow a simple, efficient 
pattern. Negatives are kept at an outside lab, but prints are housed at the 
company in large loose-leaf volumes. Each print carries the caption and the 
file number. A book containing small contact prints the size of the negative is 
also kept at the office library for easy reference, 

When a magazine writer seeks photos to illustrate an article or a teacher wants 
them for class instruction, each is shown the volumes containing the material 
applicable to his needs. When a selection has been made, a request card is filled 
in by the librarian listing the individual's name, company, address, phone number, 
date, where the picture is to be used, negative number, size of the print, and the 
number of copies requested. This service is usually free, with the understanding 
that the company will be given a credit line. Blowups, however, are customarily 
billed at cost. 

A few Do's and Don't's: Use trained personnel in your picture library ... 
Under no circumstances give away the only print in your file (even if you have the 
promise that it will be returned); negatives do get damaged or mislaid ... Be sure 
negatives are handled carefully, are kept in perfect condition. Best procedure is 
to place each negative in a separate envelope or folder before filing ... Leave 
room for expansion ... ... Keep pictures of your management, together with bio- 
graphies in a completely separate cabinet ... ... (U.S. Steel maintains a portrait 
file of over 1,000 individuals) ... Develop a procedure for keeping your pictures 
up-to-date, 


END of Abstract from PUBLIC RELATIONS NEWS. 
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_PICTURE PIONEER # 2: BEECHER OGDEN 
We are pleased to print these personal reminiscences of a self-styled amateur 
photographer of the New York scene. Still active, Mr. Ogden resides in his 
favorite borough, Manhattan: 

Over sixty years ago I became interested in amateur photo- 
graphy. I used a x 5 camera on a tripod and made extensive exposures on glass 
plates which were developed in pyro. Amateurs printed pictures in sunlight on 
"printing out paper." When Velox, which was known as "gaslight paper" became 
available I used it. Shutters had speeds of one second to 1/100 second and stops 
from U.S. 8 to U.S. 64 or 128, Photography was done outdoors in fairly bright 
light. Since electric lights were of the carbon filament type they were useful 
for photographic purposes as darkroom lights only. It was more than thirty years 
before flash bulbs appeared. The flashlight powder used by the commercial photo- 
graphers was hazardous and very few amateurs ever tried it. Enlarging was unknown 
to the small amateur group to which I belonged. Our photography was generally 
pictorial. I do not recall that any of my friends did portrait work, and docu- 
mentary work as such was unknown to us, 

For more than fifty years I have photographed New York, particularly Manhattan. 
I have often been asked to explain what started me in this field and why I con- 
time, My early work was pictorial because I worked with friends doing that kind 
of photography. I lived in Scranton, Pa., where in less than an hour's stroll 
you were out of sight of the city and could find many views worth photographing. 

On my return to New York my work kept me in the city and I did not have the 
opportunity to hunt for pictures. What started me photographing the city I do not 
know. I was out of touch with other amateurs. I was interested in the city and 

I was interested in making photographs. I had no idea I was doing anything unusual 
or worthwhile. I just did something I wanted to do. I contimed to use a view 
camera on a tripod but about 190 I changed from glass plates to film. I have not 
followed any definite plan but prefer the odd or the unusual in the older parts 

of the city. A wooden cellar door in Hague Street rates higher than the lions 

in Washington Square or even those at the New York Public Library. 

It was not until the 190's when the Metropolitan Camera Club Council published 
an article suggesting that amateur photographers donate prints to the Museum of 
the City of New York that I learned that libraries had collections of photographs 
and not only welcomed donations but actually bought prints. A few prints sent to 
the Museum brought a charming note of appreciation and thanks from Grace Mayer, 
and I was a documentarian! Looking into the matter rather casually, I found that 
the N. Y. Public Library's American History Division had thousands of photographs 
of New York and would appreciate more; that the Art and Architecture Division 
offered a home for other prints, including those of tombstones and tablets; that 
a portrait of a woman wearing a hat trimmed with what looked like a whole pigeon 
would find a place in the costume file; that the Hudson Park Branch of this Library 
specialized in views of the city; and that the field of the Library's Picture 
Collection included what was, what is, and what will be. Other collections whose 
welcome mats were out included the New-York Historical Society, Library of Congress 
which accepted photographs of buildings for its architectural collection, the 
Jewish Historical Society which was interested in tombstones in the Spanish and 
Portuguese Cemetery at Chatham Square, the Avery Library at Columbia University 
which wanted views of old New York buildings, the American Museum of Natural 
History seeking pictures of hurricane damage to trees in Florida, and the Marine 
Museum at Newport News, Va., asking for photographs of ships. The Costume Museun, | 
now part of the Metropolitan Museum of Art, accepted several prints of a garden 
party made from glass negatives salvaged from an ash can, 

Once in a while I am asked about making photographs of New York. If the interest 
is commercial, I suggest forgetting it and point out that commercial photographers 
have thousands of prints catalogued and filed ready for prompt delivery and that 
the chance of a one-man collection having some particular photograph is remote, 

The story of the man who wanted a picture of a dining room showing soup on the table 
is typical. The picture librarian had recently received such a picture but when 
she showed it to the client she was told that it must show alphabet soup! 
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If there is a real interest in making photographs, I start with the 
difficulties. The first is traffic, cars, and people. The next is light, 
particularly in the east-west cross-town streets. While I personally prefer the 
view camera and tripod, good work can be done with a hand-held camera ... 

In a city like New York where there are constant changes in buildings, 
activities, and people, it is interesting to have a record of the past. Within 
a short span of time, for instance, the Hippodrome building gave way first to 
a vacant lot, then to a parking lot, and finally to a modern office building. 
There are about fifty building wreckers listed in the Manhattan classified 
telephone directory and they are always busy. 

The great need in connection with the making and preservation of photographs 
of historic interest is more information and better understanding of the value 
and importance of the work. Only a few years ago Earle Buckley told me about a 
cellar full of glass negatives; later I heard of such a collection, probably the 
same one, going to a wrecker, Over fifty years ago a young man whose family lived 
in midtown Manhattan, photographed interiors of houses in that section using 
8 x 10 plates. His executor junked them. EYE TO EYE (Dec.,1953) tells a similar 
story ... I know personally of several lots that should be preserved. One belongs 
to a man who photographed the city for over fifty years and probably has every 
negative he ever made. He is over eighty and has a remarkable memory, has kept 
detailed records and could no doubt identify every worthwhile negative in his 
collection. Another man who has lived for over forty years in New York made 
many photographs that are exceptionally valuable because of his thorough knowledge 
and extensive writings about his work, 

I have for years expressed the opinion that in A.D. 2000 there will be more 
photographs available of New York in 1900 than of New York in 1950, New York 
was smaller in 1900 but it is probable there were more photographers doing 
documentary work then. I don't know if prints will last a hundred years, but 
IMAGE (Dec.,1953) has half-tone illustrations from original platimum prints of 
about 1900 in the Boyer Collection, George Eastman House. The Eastman Kodak 
Company's pamphlet "Storage of microfilm, sheet film, and prints" cl90, gives 
data for the preservation of photographic film for a required life up to fifty 
years and for archival records for an “indefinitely long time." These data 
apply to the storage of film and photographic paper records by libraries, govern- 
ment offices, and business firms, While no individual photographer would have 
the facilities for such storage, the information is of additional interest in 
that it points out the basic requirements for long life. These concern the 
processing whether done personally by the photographer or by a commercial 
finisher, These are simply thorough fixing and thorough washing, 

(Beecher Ogden can be called a "Johnny Appleseed" in the field of amateur 
recording of changes in the city about us. If his example were followed 
throughout the country a contimuing pictorial documentation of regional changes 
would be achieved, made with the intense love and knowledge of the subject that 
is the seal of the amateur. Ed.) 


WE SEE THAT 
The James Layng Mills Collection, an iconography of ornament this architect 
formed by selecting 40,000 plates from books during a period of thirty years, 
SD! has just been purchased for The New York Public Library Picture Collection by 
an anonymous donor, The full story will be released to the press this Spring 
Pome, #uvThe Picture Issue of SPECIAL LIBRARIES was passed on by the Executive Board 
of SLA and the Editor, Dora Richman, is so enthusiastic about the prospect that 
she dropped in to see the staff of EBONY while she was in Chicago and persuaded 
them to prepare a picture story for this special issue###Josephine Cobb is profiled 
in the Simmons Alumnae News, pictured with the Gettysburg Lincoln photo in her hand, 
An exhibit of pictorial materials illustrating the history _of the District of 
Columbia was prepared by Miss Cobb for the Cosmos Club, under the sponsorship of 
the Columbia Historical Society###Agnes Law was written up most admiringly in the 
December 12th issue of Publishers! Weekly###Paul Vanderbilt, Consultant in 
Iconography at the Library of Congress, resigned as of March lst. 
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FROM THE EDITOR: 
We are enclosing an issue of WHAT'S NEW, house orzan of Abbott Laboratories, 
Through the interest of F. W. Goessling, Art Director, copies were obtained for 
our members, The article illustrating the treasures of the Armed Forces Medical 
Library should be useful to you. WHAT'S NEW is directed to the medical pro- 
fession and the text is not for the layman. Except for the article on the 
library, please restrict the use of this copy or strike out the medical text 
to prevent misuse, 
The index to Volume I of PICTURESCOPE is also enclosed, 
Photostat copies of the article on the Picture Post Library available from 
the Armed Forces Medical Library, Washington 25, D.C. are now $1.50 apiece. 
Any comments on this Newsletter? Any news items for the next issue? What, 
no picture work in Chicago? Hollywood? Denver? And what about Ottawa? 
M.H.B e 
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